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Book Reviews 99 

The Great War evoked from among the work of its poets mili- 
tant the quaintly sturdy verse of Robert Graves. He has a quality 
all his own, writing very often in a rapid staccato that abruptly, 
almost jerkily hinting at its meaning, passes on, — a poetic short- 
hand vigorous and friendly, but disdaining illusive embroidery. 
In the little book The Pier-Glass, despite the strange power of 
the poem of that name, the really unforgettable pieces are four, — 
The Magical Picture, The Gnat, Kit Logan and Lady Helen, 
and Black Horse Lane. "A gay, charming soul", says John 
Masefield of Graves, "buoyant and courageous." 

Most of the verses contained in Mr. Bourinot's collection 
touch war thoughts and experiences. The young Canadian 
aviator was shot down over the German lines, and wrote several 
of these solacing exercises while in the prison camps. Although 
their execution betrays the uncertain amateur at every turn, they 
have at least the promise belonging to sincerity and the interest 
attaching to the circumstances of their composition. 

The Lifted Cup. By Jessie B. Rittenhouse. Boston : Houghton Mifflin 
Company. 1921. Pp. 57. 

Miss Rittenhouse's poems are neither sufficiently incompre- 
hensible nor sufficiently lawless to inspire admiration in anyone 
who really keeps abreast of modern poetic theories. To the 
reader who still cherishes the delusion that the fundamental 
qualities of good poetry have not changed, the forty-four short 
lyrics in this volume will afford genuine pleasure. Their key- 
note is simplicity — in form, diction, and material. It is not the 
symplicity of pseudo-naturalism, however, such as that of Words- 
worth at his worst, but the simplicity of perfect good taste, of 
ars artem celare. They are more in the line of descent from 
Herrick than from any other well-known English poet. There is 
not a trite expression, a false quantity, strained rhyme, or a line 
of vers libre in the volume. The poems are all subjective. They 
often lack substance and, generally, lack strength. They will 
not arouse any very strong emotions in the reader — Miss Ritten- 
house is simply not that kind of poet — but they have a true power 
of suggesting emotion that is tempered and restrained and they 
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are deftly and exquisitely expressed. Their accuracy of taste 
easily redeems them from the banality usually characteristic of 
verse so simple in form and slender in intellectual content and 
emotional intensity. Any modern reader who can overlook the 
fact that he understands this poetry will probably read it with a 
glow of pleasure, and any old-fashioned Gentle Reader — if such 
there be — will be naively delighted with the volume. 

Newman I. White. 
Trinity College, Durham, North Carolina. 



A Social History of the American Negro. Being a History of 
the Negro Problem in the United States. Including a His- 
tory and Study of the Republic of Liberia. By Benjamin Braw- 
ley. New York : The Macmillan Company. 1921. Pp. xv, 420. 

American Negro Slavery. A Survey of the Supply, Employment 
and Control of Negro Labor as Determined By the Planta- 
tion Regime. By Ulrich Bonnell Phillips, Professor of American His- 
tory in the University of Michigan. New York : D. Appleton & Company. 
1918. Pp. xi, 529. 

The NegrO in Literature and in Art. By Benjamin Brawley. New 
York: Duffield & Company. 1921. Pp.197. 

Children in the Mist. By George Madden Martin. New York : D. Apple- 
ton & Company. 1920. Pp. ix, 286. 

Songs and Tales from the Dark Continent. Recorded from the 
Singing and the Sayings of C. Kamba Simango, Ndau Tribe, 
Portuguese East Africa, and M adikane Cele, Zulu Tribe, Natal, 
Zululand, South Africa. By Natalie Curtis. New York : G. Schir- 
mer. 1920. Pp. xxv, 170. 

Ole Marster and Other Verses. By Benjamin Bachelder Valentine. 
Richmond, Virginia: The Valentine Museum. 1921. Pp. v, 117. 

That the race problem has long been upon the minds and con- 
sciences of many of the great leaders of American thought and 
life is abundantly evident. From Thomas Jefferson to Abra- 
ham Lincoln, and from Lincoln to President Harding, various 
policies have been conceived and tested. Nothing has sufficed 
to 'solve' the problem, either from within or from without the 
Negro race. Insurrections, emancipation, legal enfranchisement, 
practical disfranchisement, peonage, differing schemes of educa- 
tion, migration, segregation, colonization, violent inhumanities, 



